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In recent years, the theme of identity has once
again become a field of investigation for many
artists and thinkers. At the same time, it has
also become an area of political and ideologi-
cal clashes between those who see it as anim-
mutable reserve of socio-cultural values to be
used as ameans of division, and those who see
it as being in constant change, open to a flow of
confinuous commingling in the relationship with
the other. The exhibition An Endless flow, which

marks the inauguration of the Artemis Gallery in

Lisbon,deals withthe transitory andever-chang-

ing character of identity through the work of four
European artists: Gil Ferrao, Giuseppe Gonellg,

Stefan Milosavljevic andFilippo Minelli.
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Gil Ferrao

Giuseppe Gonella
Stefan Milosavljevic
Filippo Minelli
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GilFerrao's work also analyses the role of the individual within so-

cial bodies, through sculptures and paintings. Exposi¢cdo em es-
pago publico (2020) uses amixedtechnique on canvas that figura-
tively represents anurbanlandscape.Inthis, elements extraneous
to the context stand out, suggesting areality thatis mouldedby the
generative force of thought andimagination. The painting shows a
soccer fieldin the place where the artist spent the lockdown. From
being a silent place, devoid of people, this place is brought to life
by hypothetical object-works that reactivate it, thus opening up
an infinite number of possible scenarios. Like Sempre - em - (ri)
pé (2020), the (real) sculpture exhibited here, these works lack the
contemplative aspect of the artistic artefact because they invite
the public to relate to them physically.

The form of the work, with a semi-sphericalbase,
gives it a sense of perpetual motion, which, in-
stead of creating the usual sense of distance
and deference in the viewer, invites them to acti-
vate it andbecome anintegral part of it. It triggers
arelational and perceptive interaction with both
the body and the gaze of the viewer, in dialogue
withthe work. Within this dialogue, the tripod that
completes the work seems to offer the sculpture
a point of view on us, the viewers. This is able to
eliminate hierarchies, and make the passive ele-
ment (which is generally that which is observed)
into an observer. In Gil Ferrdo’s work the places
and objects of sport become changeable in their
forms and meanings, as if they were the meta-
phor of an unexpressed social potential, ready
to come to life to regenerate the community.
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Gil Ferrdo. Pedo/Compasso, esculturainterativa, 2019
Plaster, plastic, acrylic paint, wood, blinds, 130 x 70 x 70 cm

GilFerrdo.Sempre-em-pé (1), esculturainterativa, 2019
Plaster,iron and satin paint, 86 x 21,6 x 32 cm
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Gil Ferrdo.How to play, 2020
Mixed technique, 71,56 x 54 cm

Gil Ferrdo. Exposicdo em espacgo publico, 2020
Mixed media on canvas, 80 x 60 cm
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GilFerrdo. Sempre-em-pé (4), esculturainterativa, 2020 GilFerrdo. Sempre-em-(triJpé, 2020

Plaster and acrylic,21 x 21 x 16 cm Sculpture, plaster, plastic, acrylic paint, 50 x 20 x 20 cm
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Giuseppe Gonella presents a collection of paintings that express

an inner condition where he is perpetually trying to find himself,
blending personal elements with themes linked to cultural tra-
dition. The two works from the YVII20 series (2019-2020) relate
to each other and form a kind of diptych. The first represents
Harpocrates, a mythological figure known across ancient cultures
inmany eras, from ancient Egypt to classical Greece, and from the
Roman world to rediscovery in the modern age. Itis a clear exam-
ple of how the cultural heritages of different periods are able to
survive and evolve, taking onnew meanings andreminding us that
traditions of identity are never static. The figure of Harpocrates -
who was interpreted by some scholars as a divinity who imposes
silence in sacred places - seems to instigate a dialogue with the
self-portrait of the reclining artist, asking for the necessary quiet
for the moment of dreamy reflection in which he isimmersed.In a
similar way in No one’s watching (2019), an icon of the history of
art, which the viewer is not given to know, is deconstructed until it
losesits original formal connotation to become a fetish born of the
painter’s will.

In the painting Derive (2018-2019) it is the chro-
mattic vigour and the latency of the image (which
emerges without ever completely revealing it-
self) that provides a visual appearance to inte-
rior research which takes tangible form through
the landscape. The work is characterized by o
scenario played out by the conjunction of disso-
nant characters, such as the light and darkness
of the night, the earth and the sky, the real and
the fantastic. The sum of these factors generates
a visual narrative poised between being com-
plete and suddenly breaking apart in the cracks
of the pictorial surface and in the motion of the
form. The existential dimension of contemporary
man at the mercy of what the artist has called an
“intimate storm”, finds a remarkable representa-
tionin this sense of precariousness.

19 An Endless Flow




e T e

Giuseppe Gonella.Harpocrates, 2020
Oilon canvas, 100 x 80 cm

Giuseppe Gonella. Agony in the garden, 2019
Oilon canvas, 100 x 80 cm
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Giuseppe Gonella.No one's watching, 2019
Oilon canvas, 22 x 31 cm

Giuseppe Gonella. Derive, 2018/19
Oil on canvas, 250 x 200 cm
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Stefan
Milosavijevic.

(Smederevo
Serlfiem 992)

A direct relationship with nature is also present
in What about beauty when you're running from
death? (2020) by Stefan Milosavljevic (Smedere-
vo, Serbia, 1992), a series of works on paper
where bright chromaticbands stand out to evoke
the polysemy of plant life.Here too, the idyllic as-
pect is instrumental in describing a series of so-
cial dynamics that characterize contemporary
relationships. The title evokes predation and the
struggle for survivalin the animal world, and this
is also fransposed into social constructs, where
men are incessantly and obsessively competing
for domination.

The very materials with which the work is made hold a conceptual
dichotomy: the colour is applied with felt-tip pens, which recalls
the carefree period of childhood, but mixed with liquid adrena-
line, a neurotransmitter released by the body torespondto fear or
danger (both in humans and animals). Milosavljevic’s sculptures
from the series Everything a man should be (2019) are an investi-
gation, with clearly autobiographical undertones, into the theme
of sexual identity. They consist of two formally dissonant ele-
ments: on one hand, classical blocks of solid-looking marble, and
on the other synthetic furs with delicate and slightly risqué fea-
tures. The furis inscribed with words such as Juicy or Stud, which
indicate categories in the world of pornography (mainly used in
the homosexual community). They claim a sense of belonging to a
subculture that is outside the dominant system of values, both in
Eastern Europe where the artist was born, and in the Italian prov-
ince where he currently lives.
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Stefan Milosavljevic. What about the beauty when you're running from
death? - Hypericum calycinum, 2020

What about the beauty when you're running from death? - Cynara
cardunculus, 2020

Markers, adrenaline, 756 x 99 cm
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Stefan Milosavljevic. Everything a man should be - Stud, 2019
Everything a man should be - Juicy, 2019
Giallo d'Istria Marble 35 x 42,5 x 15 cm, Eco fur 130 x 38 cm
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° ° Filippo Minelli (Brescia, ltaly, 1983) has pursued a photograph-
‘ w Ine I ic investigation of contemporary landscape for many years,
. Nt ° which mirrors social changes, geopolitical dynamics and strongly

e - B}

- 3 o marked contradictions. The series Silence/Shapes, which he be-

5 ri BT -~ _ d" IT ganin 2009, has explored various places around the world. These
B %, R S o O q places all reveal deep tensions behind their apparently Arcadian
o J | appearance, as is the case with the images taken in the moun-

. LN " % tain areas of the Alps where the First World War was fought. The

= == - R photographs show landscapes where the natural state of things

: . z et K is altered by the artist with smoke bombs. These devices release

s clouds of coloured fumes, creating a sense of suspension, time-
T el lessness and ssilence and signifying that moment of unreal stillness
e that occurs after a moment of conflict, recalling images of protest
demonstrations.

The photographs in his recent series Paisagem
(2020) were taken between Spain and Portugal,
where the artist has lived for several years. The
photographs have an objective and documen-
tary character, and are inserted in a composition
made of the negative forms of a series of objects
found along the border created with acrylics and
enamels. In these works, a dialogue (not without
ambiguity) is triggered between natural and ur-
lban elements. This combines the everyday signs
of anthropic presence with the ordinary features
of vegetation, which become emblematic for the
understanding of those territories.
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Filippo Minelli. Paisagem A/O, 2020
Collage, Acrylic and enamel on dbond, 140 x 160cm Diptych unique

Filippo Minelli. Shape US A/XB, 2015
110 x 165cm ed. 3/5+ap
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Filippo Minelli. Shape SW A/A, 2016 Filippo Minelli. Shape F/C, 2014
110 x 165cm ed. 4/5+ap 90 x 60cmed. 4/5 + ap
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Thank you!

Maria Jodo Teixeira, Diana Sousa, Gil Ferrdo, Diogo Gongalves
and Alexandre Mimoso, the production team./ Photos & video
credits to Gabriel Marmelo. / Poster & catalog made by Studio
Hervik.

The Artemis Gallery is a space that clearly dares to emerge in
atypical times. Starting from the association that is made to the
image of the immortal Goddess Artemis, who was born fearless,
both the name and the purpose of the emergence of space isin-
voking the personification of the transformation ability.

Artemis points out her objective precisely and activates the image
that characterizes afiery, dynamic,loyalandfirmenergyinherbe-
liefs and decisions.Driven by these qualities, and following a wide
variety of scenarios and artistic paths, we highlight the strong pur-
pose of supporting the artists (emerging and established) in which
we believe,in order to contribute to the development of their artis-
tic process in Portugal and internationally.



www.artemis-gallery.net
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