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PORTFOLIO  
SELECTED WORKS by Robertina Šebjanič 

 
“OCEANIC IMAGINARIES”: 

ECHINOIDEA FUTURE – ADRIATIC SENSING 

AURELIA 1+HZ (SERIES OF WORKS) 

ECHOES OF THE ABYSS – TOXIC LEGACIES OF OCEANIC ECOLOGIES  

AQUATOCENE  

AQUA_FORENSIC 

ATLANTIC TALES 

TIDAL WHISPERS: BUSAN'S OCEANIC TALES 

 

“FLUVIAL IMAGINERIES”: 

CO_SONIC 1884 KM² 

RIOLOGÍA | ESTRATEGIAS EMPÁTICAS EN TIEMPO PROFUNDO  

 

“CAVES AND LAKES IMAGINERIES”: 

LYGOPHILIA_ NEOTENOUS DARK DWELLERS  

 

 

 

 

 

 

 

 

 

https://robertina.net/


Robertina Šebjanič, artist/reasercher  

https://robertina.net/   

robertina.sebjanic@gmail.com 

2 

 

 

 

 

ECHINOIDEA FUTURE – ADRIATIC SENSING by Robertina Šebjanič 

https://robertina.net/upcoming-echinoidea-future-adriatic-sensing-starts4water-zero-pollution-

adriatic/  

The artwork Echinoidea future – Adriatic sensing addresses the current biogeological and morphological 

conditions in the sea urchin environment, which is aquaformed by anthropogenic liquid waste, resulting in 

low oxygen levels in the seawater. 

Exploring the stressors of the local/global human footprint, the project demonstrates the resilience of 

aquatic species. ‘Echinoidea future – Adriatic sensing’’ acts as an activation of (sy)(e)mpathia. 

 

Artist (concept, sound & video editing, execution): Robertina Šebjanič 

Video support A.I.: Tanja Minarik 

Scientific advisory: dr. Alenka Malej, dr. Matjaž Ličer; UR Institute: Gjino Šutić, Filip Grgurević; Institute for 

Marine and Coastal Research University of Dubrovnik: dr. Marijana Hure, dr. Valter Kozul 

Production: UR Institute (STARTS4WATER) 2022 

Production support: Zavod Sektor, PiNA, Miha Godec, Ivanka Pasalic (Glassblowing), David Drolc (Metal 

construction) Special thanks to: Martina Gluhan, Marjan Žitnik                        

 

https://robertina.net/
https://robertina.net/upcoming-echinoidea-future-adriatic-sensing-starts4water-zero-pollution-adriatic/
https://robertina.net/upcoming-echinoidea-future-adriatic-sensing-starts4water-zero-pollution-adriatic/
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The Zero Pollution Adriatic was commissioned by UR Institute within the framework of STARTS4Water, 

funded by  S+T+ARTS, an initiative of the European Commission, launched under the Horizon 2020 

research and innovation program. 

 

https://robertina.net/
https://zeropollutionadriatic.org/
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THE AURELIA 1+HZ project is divided in two parts; the performance Aurelia 1+Hz / proto viva sonification 

looks into a new critical redefinition of social values and new attitude towards cohabitation of interspecies 

while the installation Aurelia 1+Hz / proto viva generator deals with the biopolicy of prolonging life. The 

most substantial aims of Aurelia 1+Hz / proto viva sonification (production 2015) are to explore the 

phenomena of interspecies communication, sonification of the environment and the underwater acoustic 

/ bioacoustics. The odyssey into the exploration of interspecies communication is a way of discovering 

parameters to restore a deep relationship within all of life and it is a key to better understanding of the 

earth’s environment.  “There are still songs to sing beyond mankind” by Paul Celan. Aurelia 1+Hz / proto 

viva generator (interactive installation production: 2014, a. p. 2019) addresses possible coexistence of 

humans, animals and machines. The project uses living organisms to process the “aliveness” of a simple 

robotic machine. The installation addresses two entities – jellyfish and robot – separated, but if they 

merged into one, causing a new biocybernetic organism to occur: Would “it” be able to live forever. 

https://robertina.net/
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Aurelia 1+Hz / proto viva generator 

interactive generative installation with living system 

by Robertina Šebjanič with tech support by Slavko Glamočanin 

Production: 

NewArtFoundation and The BEEP Electronic Art Collection (artist’s proof) 2019, 

La Gaîté lyrique 2018, Gallery Kapelica 2014, 

https://robertina.net/aurelia-1hz_proto-viva-generator/ 

video trailer of the installation: https://vimeo.com/126742083 

video with narration: https://vimeo.com/159648215   

 

Aurelia 1+Hz / proto viva sonification 

audio – visual performance with living system 

by Robertina Šebjanič 

with tech support by Slavko Glamočanin Curating advisor: Annick Bureaud 

Production_Natacha Seignolles - DécaLab and Le Cube ­- Centre de création numérique, Paris, France 

http://robertina.net/aurelia-1hz-proto-viva-sonification/ 

Curating advisor: Annick Bureaud Production_Natacha Seignolles - DécaLab and Le Cube ­- Centre de 

création numérique, Paris, France http://robertina.net/aurelia-1hz-proto-viva-sonification/ 

 

 

 

https://robertina.net/
https://www.newartfoundation.org/
https://www.coleccionbeep.org/
https://gaite-lyrique.net/en
http://www.kapelica.org/
https://robertina.net/aurelia-1hz_proto-viva-generator/
https://vimeo.com/126742083
https://vimeo.com/159648215
http://www.annickbureaud.net/
http://www.decalab.fr/
http://www.decalab.fr/
http://www.lecube.com/fr/to-be-or-not-to-be-that-is-the-question-vivre-aujourd-hui-et-demain_2498
http://robertina.net/aurelia-1hz-proto-viva-sonification/
http://www.annickbureaud.net/
http://www.decalab.fr/
http://www.decalab.fr/
http://www.lecube.com/fr/to-be-or-not-to-be-that-is-the-question-vivre-aujourd-hui-et-demain_2498
http://www.lecube.com/fr/to-be-or-not-to-be-that-is-the-question-vivre-aujourd-hui-et-demain_2498
http://robertina.net/aurelia-1hz-proto-viva-sonification/
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ECHOES OF THE ABYSS: TOXIC LEGACIES OF OCEANIC ECOLOGIES 

by Robertina Šebjanič 

 

The Echoes of the Abyss: Toxic Legacies of Oceanic Ecologies, explores the environmental dangers caused 

by abandoned, unexploded munitions (UXO) lying on the ocean floor. As these munitions break down, they 

release toxic chemicals, polluting the water, threatening marine life, and disrupting delicate ecosystems. 

The project focuses on how this chemical decay changes the composition of seawater, harms biodiversity, 

and impacts the overall health of ocean environments. 

The work also highlights how acts of war and human exploitation not only shape global realities but leave 

lasting damage on marine ecosystems at both small and large scales. Based on research carried out in the 

Baltic and North Seas, the project draws on findings from scientific expeditions aboard the research vessel 

Tara and its network of collaborators.  It delves into how decaying weapons release chemicals that alter 

the water’s composition and impact marine life, particularly organisms exposed to these contaminants. 

Acts of war and human greed are reshaping not only global realities but also Oceanic environments at micro 

and macro levels. 

Beyond its scientific focus, the project examines the (in)effectiveness of current laws in addressing these 

environmental challenges. By connecting history, chemistry, biodiversity, and the perspectives of more-

than-human entities, it calls for greater accountability and a stronger commitment to living in harmony 

with aquatic life. 

The research underpinning The Echoes of the Abyss began in June 2023, during Robertina Šebjanič’s 

residency aboard the Tara research vessel, spanning the journey from Aarhus to Riga in the Baltic Sea. This 

unique artistic-scientific collaboration emphasizes the deep links between human actions and marine 

environments, urging critical reflection on the toxic legacies we leave behind.  

 

 

 

 

 

 

 

Artist (Creative Direction - Concept, audio design, video editing, and text)  by Robertina Šebjanič 

 

Collaborators and Advisors 

Dr. Matthias Brenner, scientific advisor, Dmitry Morozov – VTOL, technical consultant 

Tanja Minarik, video support; reGalerija d.o.o. (tapestry/carpet), Tanja Minarik (photo, video), David 

Drolc (metal), Ivanka Pasalic (glassblowing), Rok Kovatch, audio recording and mastering 

Special thanks to: Diving Team of the Lučko Anti-Terrorist Unit, Special Intervention Police Unit Rijeka, 

Special Intervention Police Unit Osijek 

 

Production: TARA foundation (FR)  2023-25, MADE IN Platform — Oaza and Drugo more (HR) 2024/25 

Co-production: Zavod Projekt Atol (SI), 2024/25 
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Photos of the premiere of the work Echoes of the Abyss: Toxic Legacies of Oceanic Ecologies, as part of 

group exhibition  part of group exhibition La Grande expédition Tara, l’art et la science pour révéler l’Océan at 

The CENTQUATRE-PARIS in partnership with Tara Ocean Foundation https://www.104.fr/fiche-evenement/la-

grande-expedition.html 

https://robertina.net/
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‘Adriatic I: Echoes of the Abyss’ seeks to uncover the profound connections between the sea’s perceived 

vastness and the tangible scars left by human actions. Exploring these intersections through 

interdisciplinary research and storytelling calls for a deeper understanding of our shared responsibility 

in addressing these silent threats to life beneath the waves. The project explores the hidden 

environmental and geopolitical legacy of discarded chemical weapons on the ocean floor. These toxic 

remnants, often overlooked or ignored, pose significant threats to marine ecosystems and human health. 

Building on preliminary research conducted during Robertina Šebjanič residency aboard the TARA 

research vessel at the Baltic Sea and continued in the frame of MADE IN Platform residency with a focus 

on the Kvarner region of the Adriatic Sea, this project integrates an interdisciplinary approach, combining 

art, science, storytelling and craftsmanship to examine the long-term effects of warfare on aquatic 

environments. Central to the inquiry is the disruption of marine life — whose biological functions and 

communication systems are altered by human-made pollutants. 
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Symposium: Ocean Around Us – Echoes of the Abyss: 
Toxic Legacies of Oceanic Ecologies  
 
 
The symposium, “The Ocean Around Us — Echoes of the Abyss,” dived deep into the toxic legacy 

concealed beneath our oceans, exposing the harmful impact of decaying munitions on marine life and 

coastal communities. This transdisciplinary gathering brought together experts and thinkers from 

ecology, civil society, anthropology, geopolitics, and culture, alongside divers working firsthand with 

this dangerous, unexploded “heritage” – UXO- from past and recent conflicts. Together, we aimed to 

uncover solutions to the complex challenges facing our oceans. Building on the knowledge of years of 

research from the Baltic and North Seas provided by a scientist working there, we realize now is a 

moment to empower local communities to protect their waters and rethink how to develop impactful 

conservation strategies.The symposium’s central question delved into how decaying munitions 

release chemicals that alter water composition and impact marine life, particularly organisms exposed 

to these contaminants. Acts of war and human exploitation are reshaping global realities as well as 

oceanic environments on both micro and macro levels. 

Symposium bio and abstracts: 

Ocean-Around-Us-Echoes-of-the-Abyss_-Toxic-Legacies-of-Oceanic-Ecologies_-Symposium-BIO-_-ABSTRACT_-2Download 

Keynote Speakers: 

Dr. Nataša Rogelja – Caf, ZRC SAZU – Research Centre of the Slovenian Academy of Sciences and Arts, Ljubljana Slovenia 

Dr. Matthias Brenner, Alfred Wegener Institute Helmholtz Centre for Polar and Marine Research (AWI), Bremerhaven, 

Germany 

Speakers: 

Tihomir Bošnjak, Head of the Diving Team of the Lučko Anti-Terrorist Unit, Croatia 

Petra Linhartová, Director of Digital & Innovation at  Fundación TBA21 Thyssen-Bornemisza Art Contemporary, Vienna, Austria 

mag.Janko Boštjančič, Director of the Pivka Park of Military History, Slovenia 

assoc. prof. Dr. Kristina Pranjić, University of Nova Gorica, Slovenia 

https://robertina.net/
https://robertina.net/wp-content/uploads/2025/02/Ocean-Around-Us-Echoes-of-the-Abyss_-Toxic-Legacies-of-Oceanic-Ecologies_-Symposium-BIO-_-ABSTRACT_-2.pdf
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Bojan Kopač, member of the state Explosive Ordnance Disposal (EOD) unit, Slovenia 

Aljaž Leban, commander of the region Explosive Ordnance Disposal (EOD) unit, Slovenia 

Andrej Šekli, commander of Explosive Ordnance Disposal (EOD) unit state divers, Slovenia 

Dr. Irena Fonda, cofounder of YouSea Institute Fonda Fish Garden, Piran Bay, Slovenia 

Davor Mišković and Ivana Katić, Drugo More, Rijeka, Croatia 

Ivana Borovnjak and Maja Kolar, Oaza, Zagreb, Croatia 

Gjino Šutić, researcher, UR Institute Dubrovnik / Zagreb, Croatia 

Dr. Manca Bajec, Lecturer in the Visual Cultures Department at Goldsmiths, London U.K. 

Robertina Šebjanič, Artist/Researcher, Ljubljana, Slovenia 

Video Contributions: 

Prof. Dr. Jacek Bełdowski, Polish Academy of Sciences | PAN, and Researcher 

Institute of Oceanology, Polish Academy of Sciences, Laboratory of Contemporary Threats to Marine Ecosystems. Sopot, 

Poland 

Dr. Miłosz Grabowski, Oceanographer / Hydrographer, Marine Acoustics Laboratory, Marine Physics Department, Institute of 

Oceanology PAS, Sopot Poland 

Filippo Minelli, Artist/Researcher, Italy / Dubai United Arab Emirates 

Eduardo Castillo Vinuesa, Curator/ Architect/ Researcher, Madrid, Spain 

Neja Tomšič, Artist/Researcher, Ljubljana, Slovenia 

Moderators: 

Manca Bajec and Robertina Šebjanič 
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AQUATOCENE / SUBAQUATIC QUEST FOR SERENITY 

by Robertina Šebjanič // Sound installation _  audio visual performance  

http://robertina.net/aquatocene/  // https://robertina.bandcamp.com/releases  

Video short presentation of the project: https://vimeo.com/215171764  

 

 »Aquatocene / Subaquatic quest for serenity« investigates the phenomenon of underwater noise pollution 

created by humankind in the seas and oceans. Over the last few years Robertina has produced a number of 

recordings using hydrophones. Underwater noise effects a great number of marine life forms who depend 

on the sub-aquatic sonic environment to survive. The audio compositions of the subaquatic soundscape 

encourages reflection upon the human impact on the  underwater habitat, as well as on establishing or 

maintaining safe sound environments for animals living in the seas, lakes and rivers. 

 

Artist (development / sound recording / sound editing): Robertina Šebjanič  

Production support (2016 – 2019): Transnatural (NL), Kibla (SI), Bunker (SI), Zavod Praksa (SI), Piksel 

festival (NO), 1.camp residency program at Roscoff Marine Station (FR), Sektor (SI)  

Project was supported by the Ministry of Culture of the Republic of Slovenia and MOL – Department for 

Culture, Fondation Daniel et Nina Carasso 

 

 

 
 

 

https://robertina.net/
http://robertina.net/aquatocene/
https://robertina.bandcamp.com/releases
https://vimeo.com/215171764
http://robertina.net/aquatocene/
http://robertina.net/aquatocene/
http://robertina.net/aurelia-1hz-proto-viva-sonification/
http://robertina.net/aurelia-1hz-proto-viva-sonification/
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aqua_forensic / underwater Interception of Biotweaking in Aquatocene 

aqua_forensic illuminates the invisible anthropogenic (pharmaceutical) chemical pollutants – residues of 

human consumption – “monsters'' in the waters.  The project combines art/science/citizen science in a 

“hunt for a phantom” and opens the discussion about our solidarity and empathy with waters beyond 

human perception. It’s a voyage into the relationship between the microbial seas and humans who are 

aquaforming the water habitats all around the planet. The question is: How do the oceans feel our impact? 

 

web: http://robertina.net/aqua_forensic/   

Video short presentation of the project: https://vimeo.com/288379735   

Artist & researchers: Robertina Šebjanič and Gjino Šutić 

 

Project supported by: Ars Electronica within the EMAP/EMARE project, Projekt Atol Institute (SI), UR 

Institute (HR), Čistoća Dubrovnik, The Ministry of Culture of the R. of Slovenia, and The Ministry of Culture 

of the R. of Croatia, City of Ljubljana, Sektor Institute (SI). Co-funded by the Creative Europe Programme of 

the European Union. // Special thanks to: Miha Godec, Tanja Minarik, Martina Brković, Antonia Merčep, 

Lovro Martinović, Veronika Liebl, Jessica Galirow, Uroš Veber, Annick Bureaud, team of nature reserve 

Lokrum, Eleonore team, Ur Institute team, Slavko Glamočanin 

 

 

 

 

 

 

https://robertina.net/
https://vimeo.com/126742083
https://vimeo.com/126742083
http://robertina.net/aqua_forensic/
https://vimeo.com/288379735
https://ars.electronica.art/error/en/aqua-forensic/
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aqua_forensic at WRO biennial 2019, photo by M.E.Koch 

 

 aqua_forensic / Robertina Šebjanič, Gjino Šutić (SI , HR), Credit: Robertina Šebjanič, Gjino Šutić 
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ATLANTIC TALES: SELACHOPHILIA: CETORHINUS MAXIMUS - LIMARIA HIANS - weaves together 

mythologies and sciences, humans and non-humans, to speak of our ability to address challenges in the age 

of the Anthropocene. Stories unfold carried by the migratory Basking Shark (cetorhinus maximus) and the 

flame shell (limaria hians), a small species endemic to the North Atlantic waters. Robertina had the 

opportunity to experience both sea creatures during her residency on the RV Celtic Explorer. This 

immersive audio installation intertwines sean-nós vocals with the narration of a storyteller and field 

recordings of above and below the depths of the Atlantic Ocean.  

More: https://robertina.net/atlantic-tales-selachophilia-cetorhinus-maximus-limaria-hians/ 

 

https://robertina.net/
https://robertina.net/atlantic-tales-selachophilia-cetorhinus-maximus-limaria-hians/
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Concept, development, text, sound editing by Robertina Šebjanič                                                                     

Sean-nós vocals by Caitríona Ní Cheannabháin and Róisín Seoighe                                                              

Narration by Polona Torkar Recording of narration by Rok Kovač                                                                          

Sound mastering by Aleš Hieng Zergon 

The sound work is part of a project Aerial/Sparks curated by Louise Manifold, project premiered in 

September 2020 at Island Inis Oírr, as part of the programme of EPK Galway 2020.                                   

Production 2019/2020: Galway 2020 European Capital of Culture                                                             

Production 2021: Kino Šiška, Sektor 

 

https://robertina.net/
https://www.aerialsparks.org/aerial/sparks
https://www.aerialsparks.org/aerial/sparks
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TIDAL WHISPERS: BUSAN'S OCEANIC TALES 

2023. Immersive sound art installation - audio, stainless steel and textile,  700 x 500 x 500 cm,  audio 

duration: 25 min 

Commissioned by Sea Art Festival 2023  

 

Tidal Whispers: Busan's Oceanic Tales is a immersive sound installation created specifically for the Sea Art 

Festival, and bringing together underwater sounds and sounds from marine life collected by the Korea 

Institute of Ocean Science and Technology (KIOST), artist Robertina Šebjanič alongside human voices and 

song. By engaging in a cross-(sy)(e)mpathetic exploration of concepts and analytical methods from the 

marine world, Tidal Whispers: Busan's Oceanic Tales delves into more-than-human oceanic ecologies, 

geographies, and cultures as an entangled web of interdependencies in planetary watery imaginaries.  

 

https://robertina.net/
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Interdisciplinary and poetic, the work serves as an activation of (sy)(e)mpathy towards oceanic creatures 

that reside beneath the waves and express their messages through the poetry of Their songs while 

reflecting deeply on our actions and their direct impact on the seas and oceans.  

 

Tidal Whispers: Busan's Oceanic Tales weaves together aquatic and human stories, sciences and 

mythologies presenting and celebrating the resilience of marine species, while opening up a world view, 

where all creatures and living entities have a shared experience and are deeply connected, no matter how 

small or large, visible or invisible they are.  

 

Credits:  

Artist: Robertina Šebjanič 

Text, music, textile, audio: Robertina Šebjanič (SIovenia) 

Narrators, voice: Polona Torkar (Slovenia) and Pilljae Kim (Slovenia / South Korea) 

Recording of voice and mastering: Rok Kovatch (Slovenia) 

Field recordings: KIOST | Korea Institute of Ocean Science and Technology 

Architecture support of the installation: studioentropia 

 

 

https://robertina.net/
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CO_SONIC 1884 KM²   

Co_Sonic 1884 km² is is a visual-poetic reflection and a AI powerd soundscape, that tells the story of 

(co)existence of river environments and their inhabitants.The project brings us closer to the life of river 

flora and fauna, while drawing attention to the problematic nature of human control over the aquatic 

environment. 

By moving away from an anthropocentric view of the world, the artist reveals a new perspective on the 

Ljubljanica River and its ecosystem. Throughout history, the Ljubljanica has wormed its way below and 

above the surface. Unaware that they are the same river, people have given different names to each of the 

https://robertina.net/
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above-ground parts of the river. Co_Sonic 1884 km² shows its water body through the prism of its integral 

whole. 

Co_Sonic 1884 km² is a document of the current times in which rivers are becoming powerless due to 

human intervention. It calls on us to build empathy for 'non-human' entities and to adopt strategies for 

ecological development for a time when our generation will be long gone. 

 

Artist (concept, sound & photo & video editing, execution): Robertina Šebjanič 

Photo and video recording on the field: Miha Godec, Robertina Šebjanič 

A.I. programming of audio: Moisés Horta Valenzuela 

Voice: Polona Torkar, Zagi Zornada 

Comision: Cukrarna Gallery 2021 / 2022 (Museum and Galleries of Ljubljana) 

Co-production: Sektor Institute, Aquatocene Studio 

Special thanks to 1884 km2 of river basin and the rivers, streams and lake: Trbuhovica, Obrh, Stržen, 

Cerknica Lake, Rak, Pivka, Unica, Ljubljanica… 

 

The project CO_SONIC 1884km2 by Robertina Šebjanič, is a commission work in a series of projects taking 

place in the run-up to the opening of Cukrarna.  

 

 

More: https://robertina.net/co-sonic-1884-km2-so-zvocje-1884-km2/  

 

 

https://robertina.net/
https://cukrarna.art/en/
https://cukrarna.art/
https://robertina.net/co-sonic-1884-km2-so-zvocje-1884-km2/
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Co_Sonic 1884 km² an 

audio/visual performance 

by Robertina Šebjanič at 

UCLA -  EDA, in the frame 

of Atmosphere of Sound: 

Sonic Art in Times of 

Climate Disruption, UCLA 

Sci&Art – PST ART: Art & 

Science Collide 
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CO_SONIC 1884 KM² by Robertina Šebjanič at a group show  Returning the Gaze at Cukrarna Gallery, Curated by Alenka 

Gregorič, Mara Anjoli Vujić, Mateja Podlesnik, Alenka Trebušak, Ljublajna 2022 

Contemporary Istanbul Foundation (Fişekhane, Cocoon): group exhibition: "Meta Knowledge: The Rhythm of Algorithm" curated 

by Esra Özkan, 2023 

https://robertina.net/
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CO_SONIC 1884k2 is part of a group exhibition “Earthbound – In Dialogue with Nature”,                    curated 

by Boris Magrini and Sabine Himmelsbach at HEK - Haus der Elektronischen Künste (House of Electronic 

Arts Basel) from 2.9 till 13.11 2022  https://www.hek.ch/.../earthbound-in-dialogue-with-nature/ 

https://robertina.net/
https://www.hek.ch/en/program/exhibitions/earthbound-in-dialogue-with-nature/?fbclid=IwAR0siPA47hOAUN-4yC8gsOBmFQCgnlJ-LCejE18ccCOKhZ9qpgGs5YH1ioQ
https://www.hek.ch/.../earthbound-in-dialogue-with-nature/
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Resilience Festival 2022 | Fuori dal Binario at the beautiful Le Serre Dei Giardini Margherita by Kilowatt in Bologna. 

https://robertina.net/
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Co_Sonic 1884 km² 

an audio/visual 

installation by 

Robertina Šebjanič 

– The multi-channel 

video installation at 

CNSI at UCLA.  

UCLA Sci&Art – PST ART: Art & Science Collide 

https://robertina.net/
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RIOLOGÍA | ESTRATEGIAS EMPÁTICAS EN TIEMPO PROFUNDO 

 

The project focuses on the Manzanares River running through the city of Madrid and the renaturalisation 

programme with which the city authorities have aimed to return the river to its natural state and enable 

the restoration of as much biodiversity as possible of both its plant and animal species. Riología is 

essentially a transdisciplinary project in which the artist combines art, science and DIY principles. It 

comprises the findings of collective research on the current situation that was conducted within the 

framework of a one-day workshop, a book of protocols as well as sediment and odour samples. The 

workshop, conducted using the citizen science approach, was attended by 500 volunteers divided into 40 

groups, with each group given a work area at one of the designated points along the selected 8-kilometre 

stretch of river.  

The results are summarised in an infographic that demonstrates the level of river contamination, 

biodiversity and the social perception of the river. The aim of the workshop was to observe the 

environment and collect data and, above all, to develop a strategy for bringing people closer to the 

environment in the sense of promoting empathy towards vulnerable natural habitats, such as rivers. In 

other words, it is of crucial importance not to leave all of environmental technical monitoring with state 

institutions, but rathe to include the public in performing measurements and thus encourage involvement 

at the individual level. The second part of the project, in which the artist presents the ecosystem in deep 

time and takes us on a poetic journey into the past, focused on collecting samples of sediments from the 

riverbed and extracting an 8 metre deep geological core, from which an odour was distilled, allowing the 

visitors to enter into deep time. 

https://robertina.net/
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Robertina Šebjanič 

Riología | Empathic strategies in deep time, 2019 

Realisation: L’Oréal and Instituto Mutante de Narrativas Ambientales de Matadero Madrid 

In collaboration with: Fundación Ernesto Ventós, Biotopo Consultores, AGQ Labs, ZAP&BUJ, and ScenArt 

d.o.o. 

Project coordination and management: Eduardo Castillo Vinuesa 

Data visualisation: Paco Alfaro and Sergio del Castillo | MIAU_Infographics 

Publication edited by: Robertina Šebjanič, Miranda Moss, Eduardo Castillo Vinuesa, and Amanda Masha 

Caminals 

Graphic design: Natalia Molina Delgado and Eduardo Castillo Vinuesa 

Acknowledgements: Gjino Šutić, Seo BirdLife Madrid, Ecologistas en acción, Mariano Cebrián, Marko Žavbi, 

the Plataform-A team, and especially the Manzanares River 

https://robertina.net/riologia-empathic-strategies-in-deep-time/  
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Project description 

 

Riología | Empathic strategies of deep time by the artist Robertina Šebjanič is a complex project which 

questions the human relationship with non-human entities through various initiatives and actors. The 

project is divided into four parts: the citizen science action with 600 volunteers conducting an analysis of 

the Manzanares River’s ecosystem; the booklet Riología, created for the purposes of the aforementioned 

analysis and which converts the procedure of scientific-artistic research into a prototype; the artist’s 

performance visualising the data collected in the river; and the artwork presented here, exploring the 

river’s memory in deep time. 

The idea of the river as “a frontier space” brought forth in the project Riología | Empathic strategies of deep 

time is embedded in the métier of the Mutant Institute of Environmental Narratives, which views the river 

as the axis of city transformation, and in the theoretical framework of “post-nature”. The aim of the project 

is to develop a model for a collective exercise of approaching the Manzanares River, one that will also serve 

as the basis for similar attempts at approaching other river ecosystems in the future. 

Despite humanity’s undisputed relationship with and impact on ecosystems across the planet, when 

discussing “nature”, we insist on considering humans as not part of it. Since the beginning of the 

Capitalocene (1450–1750), a historical epoch underscored by commodity production and exchange 

(Moore, 2017), nature (and with it, sensitivity to whatever was not related to capital accumulation) came 

to be understood as an entity separate from human society and became an object of exploitation and study. 

“Nature” or, rather, the “environment” was associated with everything that existed beyond the limitations 

of human society and culture. Considering the term as a narrow historical concept, authors like Bruno 

Latour propose the idea of “post-nature” to signal the end of the dichotomy between nature and society. 

However, what happens once we can no longer keep “unspoiled nature” separate from human society? Can 

the knowledge of frontier spaces, such as river ecosystems in cities, contribute to changing our imaginaries 

and habits? 

The theoretical framework of “post-nature” enables us to think about the idea of urban nature and the 

necessity to rethink some traditional ecological practices, such as nature conservation, in order to devote 

more attention to other aspects like the multifunctionality of ecosystems. The Manzanares River, the 

frontier space in which nature and the city have throughout history intertwined in various ratios, offers an 

ideal setting for reflecting on these questions and for assessing the impact that the Manzanares 

Renaturalisation Plan (2016) has had on the section of the river running through the city of Madrid. 
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Empathic strategies 

 

Riología | Empathic strategies of deep time draws on the following question: “How does the river feel us?” 

Bearing in mind that, at the actual ecological site, it is of utmost importance to re-evaluate humanity’s place 

on Earth, Robertina Šebjanič launched this project with a view to reversing the anthropocentric logic with 

empathic strategies. 

Just as most of the artists’ earlier works, Riología is an interdisciplinary project combining art, science, 

collective DIY actions, and citizen science. Through art, she develops cognitive questions and offers 

empathy as a strategy of approaching the river. With science, she uses analytical tools and predictive 

ecological models. And by applying the DIY principle and citizen science, she promotes empathic strategies, 

collects data, provides local viewpoints, thus deepening the knowledge about the patterns of change 

throughout history. 

The action of investigating the river ecosystem, which the artist conceived in collaboration with the team 

from the Mutant Institute of Environmental Narratives as well as part of the Madrid and international 

scientific and artistic community aims to develop empathic strategies and analyses. The booklet Riología, 

undersigned by several authors, serves as a heterogeneous manual combining different kinds of knowledge 

and approaches. It presents various meditation practices and strategies to observe the river and in this 

way encourage a form of connecting with the environment that will help strengthen the respect for and 

understanding of one of the most delicate natural habitats in the world. 
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Deep time 

Collectively, all of the earth’s rivers contain about 0.0001% of the earth’s water. Although that does not 

sound like very much, they play a crucial role by constituting one of the main sources of water necessary 

for the survival of all life forms on the planet. Rivers are dynamic water bodies that are constantly changing, 

modifying the landscape and their own channels, with changes taking place both in space and time. 

Drawing on rivers’ capacity to mutate in space and time, Riología | Empathic strategies of deep time refers 

to long-term processes and the deep time of river ecosystems. In doing so, it builds on the scientific 

definition of the term “deep time”, which not only alludes to the geological time of an ecosystem, but it also 

appeals to the need to readjust humanity’s perception of its temporality. On its multiple levels, the project 

champions the notion of the deep time of our environment and its historical development, as well as the 

ability to understand beyond the hic et nunc of ecosystems. 

 

MUTANT INSTITUTE OF ENVIRONMENTAL NARRATIVES MATADERO MADRID 

Whereas Robertina Šebjanič enacts empathic strategies to approach the river with an action of citizen 

science, her installation exhibited here visualises the deep time of the Manzanares River. The presented 

columns testify to how the profiles of geological cores or sediment strata accumulated over time. By 

transforming the geological cores into odours, the artist presents smell as the sense that is most strongly 

connected with human memory. In this way, she also invites us to readjust our senses and embrace 

strategies to empathise with non-human entities in order to understand our own relationship towards 

ecosystems when our generation will be long gone. 
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Neotenous dark dwellers _Lygophilia by Robertina Šebjanic 

Production: Projekt Atol (Uroš Veber), Slovenia, 2018 & Arte+Ciencia (UNAM), Mexico 2017; Sektor 

Institute, Slovenia 2017 / 2018 

 

Production support: Ministry of Culture of Slovenia and the Municipality of Ljubljana 

Special thanks to: Aisen Caro Chacin, Miha Godec, Roman B., Peter Kolobarić, Rampa Lab, Osmo/za 

Consortium, Bunker team, Tular Cave Laboratory 

 

web: https://robertina.net/neotenous-dark-dwellers-lygophilia/ 

video documentation: https://vimeo.com/317842111   

* Lygophilia is a series of research-based artworks initiated in 2017 by Robertina Šebjanič in Mexico and 

pursued in Slovenia to explore the love (Gr.: philéō) of darkness (Gr.: lúgē) and the unknown dwellers in places 

inhospitable for humans.                                      

Lygophilia weaves together mythologies and sciences, history and future, fears and desires, continents, 

cultures, humans and non-humans. Lygophilia folds and unfolds the stories carried by those fascinating 

creatures that are the Mexican Axolotl and the Slovene Proteus. 

https://robertina.net/
https://robertina.net/neotenous-dark-dwellers-lygophilia/
https://vimeo.com/317842111
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From immortality to regenerative medicine — both animals are, as adults, in a state of “eternal youth” 

(neoteny) showing extraordinary longevity and regenerative abilities that put them at the centre of ancient 

myths as well as current cutting-edge scientific research. 

Ironically, Axolotls and Proteus are endangered species in their natural environment. Both have found 

habitats in very specific and located places, in the swamps of the lakes around Mexico City  for one and in 

Europe in Dinaric karst caves for the other, showing an example of parallel evolution, endemic and 

adaptation to narrow and extreme niches. 

With cabinets that evoke the old natural history museums displays as well as the scientific labs glove boxes 

or the maternity incubators, through objects, texts, videos and paraphernalia, playing with a crossed 

mirrored approach where each element, each story, each animal is echoing, reflecting but also diffracting 

and counteracting the other, Šebjanič invites us to a journey into our cultural gaze and its evolution. 

https://robertina.net/
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Neotenous dark dwellers|Lygophilia offers the visitors a more profound view of interspecies cohabitation 

in the contemporary world for a common future. 
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Robertina Šebjanič  

Online portfolio: 

https://robertina.net/    

 

 

 

 

 

address:  

Robertina Šebjanič 

Vožarski pot 8 

1000 Ljubljana, Slovenia 
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R O B E R T I N A   Š E B J A N I Č 
A R T I S T  |  R E S E A R C H E R  
 

Robertina Šebjanič,  https://robertina.net/  is an artist whose work explores the biological, geo-political 

and cultural realities of aquatic environments and the impact of humanity on other organisms. Her projects 

call for the development of empathetic strategies aimed at recognising other (non-human) species. In her 

analysis of the Anthropocene and its theoretical framework, the artist uses the terms “aquatocene” and 

“aquaforming” to refer to the human impact on aquatic environments. Her art work Aurelia 1+Hz / proto 

viva generator (artist proof) is since 2019 part of the .NewArt{collection;}_ Electronic Art Collection, Spain. 

Since 2023 she is associated prof. at the University of Nova Gorica - School of Arts. Her works received 

awards, honorary mentions and nominations at Prix Ars Electronica, Starts Prize, Falling Walls., 

Re:humanism. 

 

Her previous projects include animal-machine-human relationships and inter-species communication in a 

series of works Aurelia 1+Hz. In project Aquatocene, she points out underwater noise pollution and its 

ecological consequences/challenges. Together with Gjino Šutić, they developed a project called 

aqua_forensic, with which they are illuminating the invisible anthropogenic pharmaceutical chemical 

pollutants – residues of human consumption water habitats. Her late project Echinoidea future – Adriatic 

sensing explores the biogeological and morphological impact of anthropogenic liquid waste on sea urchin 

habitats, highlighting low oxygen levels, ecological stressors, species resilience, and the activation of 

(sy)(e)mpathia. 

She gave lectures/talked/presented her works at events/venues (selection): Ocean Space - TBA21 

(Venice), Stanford University (Palo Alto), UCLA- ArtiSci Center (Los Angeles), UNAM - The National 

Autonomous University of Mexico  (Mexico City), ISEA2023 (Paris), Mare Conference (Amsterdam), Kikk 

Festival (Namur), ITMO University (St. Petersburg), Aalborg University (Aalborg), University of Nova 

Gorica - School of Arts - (Nova Gorica), Re:publica (Berlin) a.o.  

https://robertina.net/
https://robertina.net/
https://www.beepcollection.art/
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She exhibited / performed at solo and group exhibitions as well as in galleries and festivals, bienalles, 

trienlles, museums (selection): ZKM (Karlsruhe),  Gallery Cukrarna (Ljubljana), Kunstgewerbemuseum 

(Berlin), UCLA - EDA (Los Angeles) Ars Electronica (Linz), Tribeca Immersive - Mercer lab (New York), 

Kikk Festival (Namur),  Matadero (Madrid), Kunstgewerbemuseum (Berlin), WRO Bienalle (Wroclaw), 

ISEA2024 (Brisbane)  KIKK festival (Namur), The Museum für Kunst und Gewerbe Hamburg (MK&G), 

Contemporary Art Museum of Istria (Pula), Sea Art Festival (Busan), Watermans Arts Centre (London), 

Akbank Sanat (istanbul), Art Laboratory (Berlin), Eastern Bloc (Montreal), Laboratorio Arte Alameda 

(Ciudad de Mexico), MSU – Museum of Contemporary Art (Zagreb), MSUB – The Museum of Contemporary 

Art (Belgrade), MONOM (Berlin), La Gaîté Lyrique (Paris), Le Cube (Paris), +MSUM Museum of 

Contemporary Art (Ljubljana), Eyebeam (New York), CAAM – Atlantic Center of Modern Art (Grand 

Canaria) CCD – Centro de Cultura Digital (Ciudad de Mexico) re:publica (Berlin), Mladi Levi (Ljubljana), 

Piksel (Bergen), OSMO/ZA (Ljubljana), Device art 5.015 at Klovičevi dvori (Zagreb), PORTIZMIR#3 (Izmir),  

etc. 

For more: https://robertina.net/news/  

 

AWARDS / NOMINATIONS 

● S+T+ARTS PRIZE ’24 (Honorary Mention) 

● Faling Wals 2024 (finalist)  

● Re:HUMANISM 2023  (top10 finalist)  

● Falling Walls 2021 - winner of Falling Walls in the Art and Science category  

● STARTS2020 nomination  

● Universal Sea 2018 (top 5) 

● Honorary Mention PRIX Ars Electronica 2016 

● STARTS2016 nomination  

● the White Aphroid Award 2016  nomination 

● Robertina was SHAPE platform artist 2017  

 

 

WORKING IN INITIATIVES / ART COLLECTIVES 

● Since 2020 - part of Traveling Plant collective (international collective) 

http://thetravelingplant.net/  

● Since 2020 - collaboration/artist in residence at Pina (Koper) https://www.pina.si/  

● since 2015 - collaborating with UR Institute, (Croatia) https://ur-institute.org/  

● since 2013 - part of the international informal network Hackteria network http://hackteria.org/  

● 2011- 2018 co-founder and active member of  Theremidi orchestra 

http://wiki.ljudmila.org/Theremidi_Orchestra 

● 2006 - 2009 Member of the board of editors of Pojmovnika slovenske umetnosti po letu 1945 / 

The Glossary of Slovene Art from 1945. 

● 2005 - 2006 as a member of group TEMP she had participated in public interventions and 

installations in the development of strategies for alternative use of abandoned spaces. 
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https://robertina.net/news/
https://ars.electronica.art/starts-prize/en/echinoidea-future/
https://www.youtube.com/watch?v=8PCf1ouJXxc
https://universal-sea.org/top-5-winners
https://archive.aec.at/prix/220376/
http://www.kibla.org/en/coproductions-and-international-cooperation/current-projects/risk-change/dogodki/the-white-aphroid-award-ceremony/
http://thetravelingplant.net/
https://www.pina.si/
https://ur-institute.org/
http://hackteria.org/
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ARTIST-IN-RESIDENCE ON VARIOUS VENUES, RESEARCH VESSELS, MARINE STATIONS, AND 

UNIVERSITIES (SELECTION) 

2024 - Artist in residence MADE IN (Drugo more & OAZA) https://madein-

platform.com/collaboration/echoes-of-the-abyss-i-toxic-legacies-of-oceanic-ecologies/  

2023 - Artist in residence at TARA Europe ( Research vessel), Tara Foundation 

https://fondationtaraocean.org/en/artists/robertina-sebjanic/ 

2022 - Galapagos Art and Science Journey, organised by Quo Artist Foundation and Royal Academy of 

European Doctors (READ) from Spain. https://quoartis.org/project/galapagos-art-and-science-

journey/?v=da7f24de4c8e 

2022  January/February – artist in residence at “Atmosphere of Sound”  by UCLA Art | Sci Center, Los 

Angeles, USA https://soundofatmosphere.com/ 

2021/2022 artist in residence  / fellowship: STARTS4Water, Zero Pollution Adriatic hosted by UR 

Institute, Dubrovnik Croatia https://starts.eu/article/detail/starts4water-announces-winners-of-open-

call-for-10-artist-residencies-addressing-new-water-realities/  

 

2021, 25 – 31 January, Ljubljana residency at Kino Šiška https://www.kinosiska.si/dogodek/rezidenca-

robertina-sebjanic/ 

 

2020 – 2021 research residency at PiNA laboratory Koper, RUK, IZIS festival 

 

2020 online group residency in Working Group “Staying in touch: post-coronavirus art curating” 

developed on behalf of Cultivamos Cultura in the framework of Biofriction by the working group Art 

Shows and Public Health leaded by Dalila Honorato and composed by Robertina Šebjanič, Louise 

Mackenzie, Karolina Żyniewicz and Isabel Burr Raty 

 

2019 residency at RV Celtic Explorer at Atlantic Ocean in frame of ArielSparks, Galway 2020 

https://www.aerialsparks.org/robertina-sebjanic  

 

2018 residency at Ars Electronica within the EMAP/EMARE project. Linz Austria 

 

2017 residency at Arte+Ciencia at UNAM, Mexico City, supported by Dr. María Antonia González Valerio 

with the assistance of Roberto Rojas Madrid 

2016 art – science research residency at  Station Biologie de Roscoff – Roscoff Marine Station, organised 

by PING and curated by Ewen Chardronnet. 

2014 leading conceptualist/methodology of the fieldwork Deep Blue in Izmir, Turkey within the 

Triennial of Contemporary Art PORTIZMIR3. The working group was mixed with scientists from the 

Institute of Marine Science and Technologies and local artists from Izmir 

 

 

https://robertina.net/
https://madein-platform.com/collaboration/echoes-of-the-abyss-i-toxic-legacies-of-oceanic-ecologies/
https://madein-platform.com/collaboration/echoes-of-the-abyss-i-toxic-legacies-of-oceanic-ecologies/
https://fondationtaraocean.org/en/artists/robertina-sebjanic/
https://quoartis.org/project/galapagos-art-and-science-journey/?v=da7f24de4c8e
https://quoartis.org/project/galapagos-art-and-science-journey/?v=da7f24de4c8e
https://soundofatmosphere.com/
https://starts.eu/article/detail/starts4water-announces-winners-of-open-call-for-10-artist-residencies-addressing-new-water-realities/
https://starts.eu/article/detail/starts4water-announces-winners-of-open-call-for-10-artist-residencies-addressing-new-water-realities/
https://www.kinosiska.si/dogodek/rezidenca-robertina-sebjanic/
https://www.kinosiska.si/dogodek/rezidenca-robertina-sebjanic/
https://biofriction.org/biofriction/staying-in-touch-post-coronavirus-art-curating/
https://biofriction.org/biofriction/staying-in-touch-post-coronavirus-art-curating/
https://www.aerialsparks.org/robertina-sebjanic
https://www.aerialsparks.org/robertina-sebjanic
https://ars.electronica.art/error/en/aqua-forensic/
http://www.artemasciencia.unam.mx/
http://www.magonzalezvalerio.com/
http://www.sb-roscoff.fr/
http://www.pingbase.net/evenement/residence-dartistes-a-la-station-biologique-de-roscoff-rencontre
http://semaphore.blogs.com/
http://robertina.net/?p=168
http://portizmir.org/eng/
http://imst.deu.edu.tr/
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SELECTED ARTICLES & PUBLICATIONS THAT ARE CITING WORK OF ROBERTINA ŠEBJANIČ 

Chi-Mao Wang and Kerhsuan Chien, Mapping the subaquatic animals in the Aquatocene: Offshore 

wind power, the materialities of the sea and animal soundscapes Author links open overlay panel,  

Political Geography Volume 83, November 2020, 102285 

https://www.sciencedirect.com/science/article/abs/pii/S0962629820303486  

Spaces and Organisms - Chapter 6, González Valerio, María Antonia, 01/2023 

Book Chapter, Publisher: Springer International Publishing DOI 10.1007/978-3-031-31736-1_6  

The chapter explores the artwork Lygophilia by Robertina Šebjanič, which examines the connection 

between the animal axolotl and its habitat.  

 

Claus, Juergen. The Ocean as a Creative Experience: Architecture, Art, and Music. CRC Press, 2023. 
 
McGonigle, Chris. "“None of it is important or all of it is”: Steinbeck, Ricketts, Ecology, and Identity."  
Steinbeck Review 19, no. 2 (2022): 191-209. 
 
Pevere, Margherita. "Vulnerability as a queer art." Technoetic Arts: A Journal of Speculative Research 20, 
no. 1-2 (2022): 95-110. 
 
Hiršenfelder, I. (2022). Exercises in listening to the inaudible: About Cona institute’s programme and the 
Acoustic Commons network. Maska, 37(211-212), 49-63. 
Roughley, Mark, and Caroline Wilkinson. "Liverpool LASER Talks: A Community “Studio-Laboratory”?." 
Leonardo 55, no. 1 (2022): 67-71. 
 
Yetiskin, Ebru. "Biopolitics of “Acquired Immunity”: The War Discourse and Feminist Response-Abilities in 
Art, Science, and Technology During COVID-19." OMICS: A Journal of Integrative Biology 26, no. 10 (2022): 
552-566. 
 
Chwałczyk, Franciszek. "Around the anthropocene in eighty names—considering the urbanocene 
proposition." Sustainability 12, no. 11 (2020): 4458. 
 
Żyniewicz, Karolina. "Contamination as collaboration: Being-with in the time of the COVID-19 pandemic." 
Technoetic Arts: A Journal of Speculative Research 20, no. 1-2 (2022): 141-152. 
 

Lee, Kyungwon, Yu-Kyung Jang, Jaewoo Jung, Dong Hwan Kim, Hyun Jean Lee, and Seung Ah Lee. 
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